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“Take Me or Leave Me”: Seeking a Sense of Oneself in Theatre Education

Mitsuko SUMIDA

The purpose of this practical report is to show multiplicity in male students’ perspectives about gender and social

consciousness in the new specialized subject of the international communications program, “Communication Studies I”
which started for the fourth-year students of NIT, Tsuyama College from 2019. In this course, students reconsidered their
own perspectives on topics of gender, including feminism, gender bias, LGBT people, and HIV by discussing the rock

musical, Rent. In consequence, they came to notice the prejudice of the people of U.S.A. in the late 1980s toward HIV-

positive people, and further, to know the significance of embracing multiplicity of perspectives, such as gay or transgender.
The students finally noticed a free choice in life among sexual minorities concerned with seeking an answer to what is a

sense of ‘genuine’ in oneself.
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“Take Me or Leave Me”
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Julie Merberg: My First Book of Feminism (for Boys), Illustrated
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by Michéle Brummer Everett, Downtown Bookworks (2018).

6) J. Larson: Rent: Filmed Live on Broadway, Directed by Michael

John Warren, Sony Pictures Home Entertainment (2015).

7) J. Larson: Rent, Directed by Chris Columbus, Paramount Pictures

(2018).

8) Rent. By Larson. Perf. Captivate Drama, in Edinburgh Festival

Fringe 2013, Musical Theatre in Broughton High School,

Edinburgh, 8 Aug. 2013.

9) Rent. By Larson. Perf. Horizons Theatre Company in Edinburgh

Festival Fringe 2015, Nicolson Square, Edinburgh, 9 Aug. 2015.
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1) Jonathan Larson: Rent, Written and Composed by Larson (1996).





